
Studies in Twentieth-Century and Contemporary Literature 

Hauntings:  Negotiating the Past in Modern and 

Contemporary Fiction  
Spring 2006 

(English 355) 

Instructor:  Kathryn Crowther    Classroom:      Buttrick  221 

Email:        kcrowther@agnesscott.edu  Class Meets:    MWF: 1:00-1:50 pm 

Office:       Buttrick 307 ext. 5484   Office Hours:   MW:  2-3 pm 

  

 
 

 

Course Description 

 

In this course we will examine how twentieth (and twenty-first!) century literature 

negotiates the legacies of the past while it defines the present and opens up to the future.  

In poetry, drama, and fiction, we will uncover the ―ghosts‖ of  war, empire, ethnicity, 

gender roles, and language which haunt the texts.  Over the course of the semester, we 

will address how modern and contemporary authors envision the role of literature in 

exorcising or accommodating the history that haunts the present.  Our discussion will 

begin with the post World War One poets and will work through to contemporary fiction, 

ending with our participation as modern literary critics in the Agnes Scott Writer’s 

Festival.  Reading will include authors such as Joyce, T.S Eliot, Forster, Beckett, Auden, 

Larkin, Rushdie, Ishiguro and Winterson. 

 

 

 

 

mailto:kcrowther@agnesscott.edu
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Texts:  
 

- Barker, Pat./ Regeneration  

- Forster, E.M./ A Passage to India  

- Hardy, Thomas. /Tess of The D’Urbervilles (Norton Critical Edition) 

- Ishiguro, Kazuio./ The Remains of the Day 

- Longman Anthology of British Literature, Volume 2C, The: The Twentieth 

Century, 2/E   (ONLY VOLUME 2C!) 

- McEwan, Ian./ Saturday 

- Winterson, Jeanette./ Written on the Body 

- St. Martin’s Handbook or MLA Handbook 

 

A dictionary and thesaurus. 

 

Course Objectives: 

 

        To develop a vocabulary to talk about the literature of the twentieth and twenty-

first centuries.  To learn about the historical periods and to understand how the 

social and cultural background of the period informs and is reflected in the 

literature. 

 

        To participate in the discussion of literature with your peers, understanding that a 

fruitful classroom exchange comes from careful reading, thoughtful questioning, 

attentive listening, and strong verbal skills. 

 

        To hone the close-reading skills necessary for the analysis of literature and to 

learn how to present your reading of a text to your peers. 

 

        To develop a set of questions about a text which then can be crafted into a 

research project.  To hone your questions into a concise thesis statement and to 

approach the writing process as a multi-stage process of research, drafting, 

instructor and peer feedback and editing.  

 

 To learn how to use library resources and how incorporate criticism into your  

writing effectively and responsibly. To understand the nature of plagiarism and to 

know how to paraphrase, summarize and cite correctly using MLA citation rules.   

 

Course Requirements:    
 

Attendance: 

       Coming to class on time and prepared is imperative.  

 

       Be punctual!  Every excessive tardy will count as a partial absence (1/4).  Thus,  

   4 tardies  =  one unexcused absence. 
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       If you exceed three absences, I will drop your final grade one grade level (ie. a "B"  

         will become a "B-") per absence. 

 

       Missing more than 8 classes will result in an "F" for the course. Missing class for a  

   university-sponsored event requires a letter from the appropriate administrator            

   before the absence.  Assignments are still due on the original date. 

 

       Emergency situations will require a conference with the instructor outside of class. 

 

       Papers are due at the beginning of class.  If you are absent the day a paper is due it                    

         is still your responsibility to turn in that paper before class.  Late work will not be           

         accepted, except at my discretion (with a grading penalty).   

 

 

A note on attendance: 

 

Your attendance is required in both senses of the word; that means that you must not only 

be physically but mentally present as well.  In addition, you must be prepared for class in 

order to benefit the rest of us and in order to receive the full benefit of the class yourself.  

If I see evidence that you are unprepared for class or not mentally present, I will count 

you absent.  This includes sleeping, talking, or working on materials for other classes 

during class.  You are required to do all reading/writing assignments and come to class 

with all materials. 

 

Assignments/Particulars: 

 

 Come to class prepared to talk about the texts assigned.  This involves keeping up  

with the reading, developing a set of questions or observations that you can share 

with the class.  We will discuss close-reading strategies in class, but I advise that you 

become an ―active‖ reader – taking notes and highlighting important passages as you 

read.  The more you contribute to class – in the form of constructive discussion, 

informed questions, postings to blackboard etc. – the higher your participation grade 

will be.  Come to class ready to think and speak and debate; you will have a much 

more enjoyable time if you do 

 

  You will write 2 critical essays during the semester:   

- 1 shorter essay (4-5 pages) which will be close-reading and analysis of a primary 

text due Friday March 10
th

 (20%) 

- 1 longer research project culminating in an essay (8-12 pages) which will 

incorporate at least 3 critical sources into the analysis of a primary text. Your 

essay is due Monday May 1
st
 (30%).    

- You will also turn in a research proposal, an outline, and an annotated 

bibliography which will factor into your final paper grade.  I will give you a 

handout detailing the requirements at the beginning of the semester.  

Papers must be typed in 12 point font, double-spaced, with 1 inch margins, 

stapled, and must be in MLA standard style format. 
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  You will be responsible for keeping a reading journal over the course of the 

semester.  This should be a notebook in which you take notes while you are 

completing the assigned reading and preparing for class. These notes should show 

your thinking as you analyze one or more of the texts – that is, they should not 

summarize the reading, rather they should be observations (themes, symbols, 

metaphors), questions and clarifications (what is the rhyme scheme?, why is this 

important?), and your own analysis.  Your jotting (which should be miminum 150 

words) will provide you with material for discussion in class as well as for your 

papers. I may call on you in class to share some of your ideas from your journal.  

Additionally, I will take up your journals at several points during the semester.  

These days will not be announced so you are responsible for bringing your journals 

to class every day!  If you forget your journal or have not been taking notes, you will 

forfeit the grade.  I will grade them on a 1-10 scale which will factor into your 

participation grade: 

1-2 =  unacceptable  

3-4 = poor   

5-6 = acceptable   

7-8 = good   

9 =  very good 

10 = exceptional 

If I find that students are not keeping up with their journals, I will begin 

assigning mandatory weekly papers. 

 

  There will also be a “community involvment‖ element to your participation grade.  

Over the course of the semester you will turn in three 1-2 page papers/reports on 

something you have done in the local academic and art community.  These activities 

could include:  going to see a 20
th

/21
st
 century play, participating in a workshop, 

visiting an exhibit of modern art, presenting a paper at a conference (SpARC will be a 

special situation), attending an academic talk etc. I will give you a handout with more 

suggestions, but, as long as it is approved by me, pretty much anything goes!  The 

papers will be graded on the same scale as your reading journal. You may turn them 

in at any time, but they must all be completed by the last day of class and you may 

only turn in one per class period. 

 

 Each student will also give a presentation on a critical approach to one of the texts 

on our syllabus.  The presentation will last 10 minutes and will involve an exposition 

and analysis of a journal article or book chapter.  Alternatively, you may research a 

particular literary theory and apply it to a reading of one of our texts.  I will give you 

a handout during the first week of class explaining the specific format of the 

presentations. 

 

 Please be aware that assignments cannot be made up except at my discretion.  All 

late work will be given the grade I feel is appropriate (usually half credit).  Please let 

me (or a dean) know as soon as possible if an illness or personal crisis prevents you 

from attending class or completing assignments.  
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***N.B KEEP COPIES OF ALL OF YOUR WRITING FOR THIS COURSE  It is 

imperative that you always have a back-up copy of your work.  Be sure to keep hard 

copies as well as saved versions.  Also, make sure you save your work in several 

places (ex. on the network and in your email) so there is no chance that your 

computer will crash and you will lose your work.*** 

  

Grading   
essay #1:         20% 

final research project:        30% 

critical presentation:      10% 

participation:          

attendance/class discussion/Blackboard     10% 

reading journal        15% 

community reports     15% 

 

 

Honor Code:   The Agnes Scott Honor Code is in effect in this class and will be strictly 

enforced.  The student bears primary responsibility for understanding the nature of 

academic honesty and avoiding plagiarism. A student found guilty of plagiarism will 

receive at least an "F" for the paper in question, and may be liable for an "F" in the 

course, and disciplinary action by the University. 

 

What is Plagiarism?: 

  We will spend time at the beginning of the semester discussing plagiarism and how to 

avoid it, but here are some examples: 

1. Copying another student’s work. 

2. Downloading a paper from the Internet. 

3. Using another person’s ideas and not giving them credit. 

4. Paraphrasing but retaining specific phrases and structures from the original 

5. Giving incorrect or incomplete citation information. 

 

We will practice using MLA format in class and I will run a writing workshop before the 

first paper is due.   You may ask me questions about citation and plagiarism at any time. 

 

Miscellaneous info: If you require special arrangements to meet course requirements, 

because of a disability or any other circumstance, you must let me know as soon as 

possible. If you join the class late in Drop/Add, you are responsible for making up missed 

assignments. 

 

 

 
*This syllabus is subject to modification at the instructor’s discretion. 
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Grading Criteria: 

 

 An ―A‖ paper would move your instructor and the best members of your class to 

admiration. It implies not only that the theme is virtually free of errors but also that it makes its 

point clearly, logically, and gracefully. An ―A‖ final grade is the product of work of consistently 

high quality and occasional brilliance. 

 

 A ―B‖ paper effectively makes its point: it is generally persuasive.  It takes a thoughtful 

and responsible approach to its chosen subject—it takes up an issue with a sense of urgency, and 

goes beyond the obvious—and it makes appropriate adaptations to audience and situation.  It 

makes generally good use of available and relevant evidence, and shows awareness of possible 

alternative lines of thought.  Its overall structure, likewise, is generally effective: points are well-

developed and sequenced in a clear, logical, and strategically appropriate way (according to the 

paper’s purposes); nonfunctional digressions and irrelevant points are kept to a minimum; 

paragraphs are well-structured; and the implied writer/reader contract is generally maintained 

throughout.  The style is clear, accessible, and appropriate, with few or no grammatical errors that 

could significantly impede readability or detract from the writer’s credibility. 

 

 A ―C‖ paper meets the minimal criteria for acceptable writing, though it may not be 

effective or persuasive.  It makes an argument—that is, it presents a claim or stance, and offers 

the reader some basis for it (argumentation, evidence, supporting detail)—though it may not go 

much beyond the obvious, may not develop its points effectively, may not have an especially 

strong sense of audience and situation, may not be adequately responsive to alternative lines of 

thought, and may have major flaws in its reasoning.  Its structure is generally clear, though 

perhaps rigidly mechanical: there is an introduction, body, and conclusion (the dreaded ―five-

paragraph theme‖); points are arranged in a perceptible way; and paragraphs are adequately 

structured, though there may be irrelevant points or nonfunctional digressions, an unsteady sense 

of ―movement,‖ or lapses in the writer/reader contract.  Its style is more or less clear and 

readable, though there may be occasional grammatical errors that disrupt the intelligibility of 

what is being said, detract from the writer’s credibility, and weaken the overall persuasiveness of 

the paper.  Improvement is desirable, but you should remember that a ―C‖ grade does indicate 

average college work. 

 

 A ―D‖ paper makes an honest effort, but significantly falls short of the minimal criteria.  

It presents either no argument or an argument whose intelligibility is seriously flawed; it may 

read as a mere ―collection of thoughts,‖ or as a rant.  It lacks a sense of audience and situation, 

and may show little or no awareness of possible alternative lines of thought.  Its structure is 

unclear (from a reader’s point of view): its points may not seem to have a purposeful sense of 

order, and its paragraphs may not be adequately structured.  Its style may have (again, from a 

reader’s point of view) serious problems of readability or appropriateness, including frequent and 

significant lapses in grammar. 

 

 An ―F‖ paper completely fails to meet the assignment: the paper is not completed or not 

handed in; or it falls significantly short of the minimum length requirement; or it addresses no 

topic under discussion; or it seriously violates common standards of civility and argumentation; 

or it is plagiarized or involves self-plagiarism (modification of a paper used for a different class). 
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UNIT ONE: “We are Making a New World” – The 20
th

 Century 

 

 

 
 
We Are Making a New World, Paul Nash, 1918 

Imperial War Museum, London. 

 

 

Week 1     

 

F.  Jan. 20:   Introductions; syllabus.  Selected texts. 

 

Week 2    

 

M. Jan. 23: ―The Twentieth Century‖ pp. 1990-2014 

 

W. Jan. 25: Thomas Hardy –  Tess of the D’Urbervilles   

 

F. Jan. 27:   Tess of the D’Urbervilles 

 

Week 3 

 

M. Jan. 30: Tess of the D’Urbervilles 

 

W. Feb 1:       Tess of the D’Urbervilles / Hardy poetry 

 

F.  Feb. 3: Thomas Hardy poetry: ―Hap,‖ ―Neutral Tones,‖ ―The Darkling Thrush,‖ 

―The Convergence of the Twain,‖ Channel Firing,‖ ―In Time of ―The 

Breaking of  Nations,‖ ―And There Was Great Time,‖ ―The Man He 

Killed.‖ 

 

 

 



                                                                                                Crowther English 355   

 

8 

Week 4 

 

M. Feb. 6:    Joseph Conrad – Heart of Darkness in Longman (pp. 2015-2045) 

 

W. Feb 8:  Heart of Darkness (pp. 2045-2074) 

 

F.  Feb. 10: Heart of Darkness  

Responses - Chinua Achebe: ―An Image of Africa.‖ (On Blackboard) 

 

UNIT TWO:  Ghosts of War and Gender 

 

 

 
 

Week 5 

  

M. Feb. 13: Perspectives:  The Great War.  Confronting the Modern.  (pp. 2167-2183) 

WW II Poets:  Rupert Brooke: ―The Soldier.‖  

Sigfried Sassoon: ―They,‖  ―The Rear-Guard.‖  

Wilfred Owen: ―Anthem for Doomed Youth,‖ ―Dulce et Decorum Est.‖ 

 

W. Feb. 15: T.S Eliot  The Waste Land,  ―The Love Song of J. Alfred Prufrock‖ 

 

F. Feb. 17: James Joyce:  ―Araby,‖ ―The Dead‖ (from Dubliners 1914) 

 

Week 6  

 

M. Feb. 20: Virginia Woolf – Mrs. Dalloway in Longman (pp. 2387-2416) 

 

W. Feb. 22:    Mrs. Dalloway (pp. 2416-2463) 

 

F. Feb. 24: Mrs. Dalloway (pp. 2463-2485) 

  Perspectives:  Engendering Modernism – Choose 1 (pp. 2550) 
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UNIT THREE:  Legacies and Voices of Empire 

 

 
 

 

Week 7      

 

M. Feb. 27:   E.M. Forster – A Passage to India 

 

W. Mar. 1:  A Passage to India 

 

F. Mar. 3: A Passage to India 

 

 

Week 8       

 

M. Mar. 6:  Graham Greene: ―A Chance for Mr. Lever‖ 

Perspectives:  WWII and the End of Empire (pp. 2698-2699) 

CHOOSE:   George Orwell: ―Shooting an Elephant‖      OR 

Evelyn Waugh: ―The Man Who Liked Dickens.‖ 

 

W. Mar. 8: W.H. Auden: ―Musee des Beaux Arts,‖ ―In Memory of W. B. Yeats,‖ 

―Lullaby.‖  

Philip Larkin: ―Church Going,‖ ―Talking in Bed,‖ ―MCMXIV.‖ 

   

F. Mar. 10: Samuel Beckett:  ―Krapp’s Last Tape.‖ (WATCH MOVIE) 

  ESSAY #1 DUE 

 

 

Week 9 

 

M. Mar.13: SPRING BREAK 

 

W. Mar. 15: SPRING BREAK 

 

F. Mar. 17: SPRING BREAK 
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Week 10        

 

M. Mar. 20:  Salman Rushdie:―Good Advice is Rarer than Rubies,‖ ―The Courter.‖    

 

W. Mar. 22:  Perspectives:  Whose Language? (pp. 2889). 

Seamus Heaney: ―The Toome Road,‖ ―Punishment,‖ ―In Memoriam 

Francis Ledwidge.‖ 

Paul  Muldoon: ―Cuba,‖ ―Aisling,‖ ―Meeting the British.‖ 

 

F. Mar 24: V.S Naipaul: ―Prologue:  from a Journal,‖ ―Epilogue:  from a Journal‖ 

Derek Walcott:  ―A Far Cry from Africa,‖ ―Wales.‖ 

 

Week 11          

 

M. Mar. 27:  The Remains of the Day  (pp. 1-83) 

 

W. Mar. 29: The Remains of the Day (pp. 83-159) 

 

F. Mar. 31: The Remains of the Day  (pp 159-245) 

 

 

UNIT FOUR:  Haunting the Present 

 

 
 

Week 12         

 

M. Apr. 3: Pat Barker – Regeneration   
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W. Apr. 5: Regeneration   

 

F. Apr. 7: Regeneration   

 

Week 13 

 

M. Apr. 10: Jeanette Winterson – Written on the Body   

 

W. Apr. 12: Written on the Body   

 

F. Apr. 14:  EASTER BREAK 

 

  

Week 14 

 

M. Apr. 17:  Written on the B ody   

 

W. Apr. 19:  ―Why study literature after 9/11?‖ PMLA 

 

F. Apr. 21: Ian McEwan – Saturday 

 

FINAL PAPER PROPOSAL & BIBILIOGRAPHY DUE 

Week 15 

 

M. Apr. 24:  Saturday 

 

W. Apr. 26:  NO CLASS – SpARC 

 

F. Apr. 28: Saturday 

 

Week 16 

 

M. May. 1:   Final discussion. Evaluations. 

  FINAL PAPER DUE 

 

 

 


