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British Literature after 1700 
English 212         Buttrick 211 
Fall 2007         T Th  9:30-10:45 
  
              

 
 
Instructor:  Kathryn Crowther    Office:         Buttrick 218-A (ext. 6240) 
Email:        kcrowther@agnesscott.edu  Office Hours:   Th 11-1 and by appt. 
 
Required texts: 
Damrosch et al., The Longman Anthology of British Literature Volume II, 3rd ed. 
Jonathan Swift, Gulliver’s Travels 
Emily Brontë Wuthering Heights 
 
Course Description: 
 

The ASC catalog describes this course as a “Historical and critical study of several authors chosen 
from a group including Swift, Pope, Austen, Wordsworth, Keats, M. Shelley, Browning, Yeats, 
Woolf, and Beckett.”   
 
Course Goals: 
 

 To learn about the historical periods and to understand how the social and cultural 
background of each period informs and is reflected in the literature. 
 

 To explore the different genres of literature and their development from 1700 to the present. 
This will include the study of canonical texts and authors as well as lesser-known works and, in 
doing so, we will consider what is left out of the canon and the notion of canonicity.   
 

        To participate in the discussion of literature with your peers, understanding that a fruitful 
classroom exchange comes from careful reading, thoughtful questioning, attentive listening and 
strong verbal skills. 
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       To hone the close-reading skills necessary for the analysis of literature and to learn how to 
present your reading of a text to your peers. 
 

        To develop a set of questions about a text which then can be crafted into an essay.  To hone 
your questions into a concise thesis statement and to approach the writing process as a multi-stage 
process of drafting, instructor and peer feedback, and editing. 
 
Course Requirements:    
 
Attendance: 

       Coming to class on time and prepared is imperative.  
 

       Be punctual!  Every excessive tardy will count as a partial absence (1/4).  Thus,  
4 tardies  =  one unexcused absence. 

 

       If you exceed three absences, I will drop your final grade one grade level (ie. a "B" will  
         become a "B-") per absence. 

 

      Missing more than 8 classes will result in an "F" for the course. Missing class for a  
university-sponsored event requires a letter from the appropriate administrator before the   
absence.  Assignments are still due on the original date. 

 

      Emergency situations will require a conference with the instructor outside of class. 
 

      Papers are due at the beginning of class.  Please turn in a hardcopy to me and an electronic  
        copy to the drop-box on Blackboard.  If you are absent the day a paper is due, it is still your  
        responsibility to turn in that paper before class.  Late work will not be accepted, except at my  
        discretion (with a grading penalty – usually a deduction of 1/3 letter grade for each calendar  
        day of tardiness).   
 

      Please let me (or a dean) know as soon as possible if an illness or personal crisis  
        prevents you from attending class or completing assignments so that we can come to  
        some arrangement regarding absences and missed work. 

 

      If you join the class late in Drop/Add, you are responsible for making up missed assignments. 
 
Participation (10%): 
 

Your attendance is required in both senses of the word; that means that you must not only be 
physically but mentally present as well.  In addition, you must be prepared for class in order to 
benefit the rest of us and in order to receive the full benefit of the class yourself.  If I see 
evidence that you are unprepared for class or not mentally present, I will count you absent.  This 
includes sleeping, talking, or working on materials for other classes during class.  You are 
required to do all reading/writing assignments and come to class with all materials in order to 
pass the course.  Additionally, you will be expected to engage actively in class discussion. 
Occasional “Reading Pop Quizzes” (awarded plus, check, minus) will be factored into your 
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participation grade.  The more you contribute to class – in the form of constructive discussion, 
informed questions, postings to blackboard etc. – the higher your participation grade will be.  
Come to class ready to think and speak and debate; you will have a much more enjoyable time if 
you do 

 
Assignments/Particulars: 
 

 Come to class prepared to talk about the texts assigned.  This involves keeping up with the 
reading, developing a set of questions or observations that you can share with the class.  We will 
discuss close-reading strategies in class, but I advise that you become an “active” reader – taking 
notes and highlighting important passages as you read.   
 

 You will write 2 critical essays during the semester:   
-  1 shorter essay (3-4 pages) which will be close-reading and analysis of a primary text due  
    Oct. 4th (10%) 
- 1 longer paper (5-6 pages) which will incorporate at least 2 critical sources into the analysis of a  
   primary text due Nov. 27th (15%).  

*1 page = approx 250 words 
 

  Papers must be typed in 12 point font, double-spaced, with 1-inch margins and must 
be in MLA standard style format (see St. Martin’s Handbook). 
 

  You will be responsible for keeping a reading journal over the course of the semester.  This 
should be a notebook in which you take notes while you are completing the assigned reading 
and preparing for class. These notes should show your thinking as you analyze one or more of 
the texts – that is, they should not summarize the reading, rather they should be observations 
(themes, symbols, metaphors), questions and clarifications (what is the rhyme scheme?, why is 
this important?), and your own analysis.  Your jotting (which should be minimum 150 words) 
will provide you with material for discussion in class as well as for your papers. I may call on you 
in class to share some of your ideas from your journal.  Additionally, I will take up your journals 
at several points during the semester.  These days will not be announced so you are responsible 
for bringing your journals to class every day!  If you forget your journal or have not been taking 
notes, you will forfeit the grade.  I will grade them on a 1-10 scale which will factor into your 
participation grade: 

1-2 =  unacceptable  
3-4 = poor   
5-6 = acceptable   
7-8 = good   
9 =  very good 
10 = exceptional 
 

If I find that students are not keeping up with their journals, I will begin assigning mandatory 
weekly papers. 
 

 You will have two major exams in this course, a midterm (Oct. 11th, in class, 20%) and a 
final (scheduled during finals week, 30%), each of which will cover approximately one half of 
the course material.  You should take careful notes during lecture and discussion so that you‟ll be 
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prepared for these exams.  The midterm must be taken as scheduled; make-ups will only be 
allowed at my discretion and only if you seek permission before the exam date.  Quizzes cannot 
be made up.  Please let me (or a dean) know as soon as possible if an illness or personal crisis 
prevents you from attending class or completing assignments. 

 
Course grades: 
midterm exam:   20% 
final exam:     30% 
essay #1:    10% 
essay #2:    15% 
reading journal   15% 
participation:      10% 
 
Honor Code: The Agnes Scott Honor Code is in effect in this class and will be strictly enforced.  
The student bears primary responsibility for understanding the nature of academic honesty and 
avoiding plagiarism.  
 
What is Plagiarism?: 
We will spend time at the beginning of the semester discussing plagiarism and how to avoid it, but 
here are some examples: 
1. Copying another student‟s work. 
2. Downloading a paper from the Internet. 
3. Using another person‟s ideas and not giving them credit. 
4. Paraphrasing but retaining specific phrases and structures from the original 
5. Giving incorrect or incomplete citation information. 
 
We will practice using MLA format in class and I will run a writing workshop before the first paper 
is due.   You may ask me questions about citation and plagiarism at any time. 
 
Communication: I will do my best to check and respond to all email every evening before 8pm.  As 
our class meets early, do not expect me to get back to you before class if you email me after 8pm.   

 

I encourage students to come and visit me regularly during office hours (or by scheduling an 

appointment with me).  Feel free to stop by my office with questions, concerns, or just to chat! 
 
Miscellaneous info: 
• Please keep copies of all of your writing for this course.  It is imperative that you always have 
a back-up copy of your work.  Be sure to keep hard copies as well as saved versions.  Also, make 
sure that you save your work in several places (ex. on the network and in your email) so there is no 
chance that your computer will crash and you will lose your work.   
• If you have a disability that may have some impact on your work in this class and for which 
you may require accommodations, please see Machamma Quinichett in the Office of Academic 
Advising to register for services. Students who receive accommodation checklists should meet with 
me to discuss the provisions of those accommodations.  Please let me know as soon as possible so 
we can work together to adapt the course materials, assignments and/or instruction techniques to 
accommodate your learning style. 
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Course calendar 
 Reading assignments should be read BEFORE the day they will be discussed.  

 If I ask you to find a text online, please print or copy it and bring it to class. 

 Assignments “due” (to be brought to class, turned in or posted to Blackboard) are in bold. 

 Unless otherwise specified, all reading assignments come from the Longman Anthology. 
 

UNIT ONE :  The Eighteenth Century 
 
Week 1     

 
Th.  Aug. 30: Introduction to the course; syllabus 

Read several 18th-c poems in class:  John Dryden, Annus Mirabilis (excerpt) and John 
Wilmot, Earl of Rochester, “The Disabled Debauchee” [handouts in class] 

 
Week 2    
 
Tu. Sept. 4: Alexander Pope: The Rape of the Lock Cantos1-2 (Blackboard) 
 
Th. Sept. 6: Alexander Pope: The Rape of the Lock Cantos 3-5 (Blackboard) 
 
Week 3 
 
Tu. Sept. 11: Jonathan Swift:  Gulliver’s Travels, Part 1, “A Voyage to Lilliput.”  Also read  

“A Letter from Captain Gulliver to his Cousin Sympson” and “The Publisher  
to the Reader” 

 
Th. Sept. 13:   Gulliver’s Travels, Part 2, “A Voyage to Brobdingnag” 
 
Week 4 
 
Tu. Sept. 18:  Gulliver’s Travels, Part 4, “A Voyage to the Country of the Houyhnhnms”  

(Note:  You  are not required to read Part 3) 
 
Th. Sept. 20:  Anne Finch: “A Nocturnal Reverie” 

William Collins: “Ode to Evening” 
Thomas Gray:  Elegy Written in a Country Churchyard 

 

 
UNIT TWO:  Romanticism 

Week 5  
 
Tu. Sept. 25:  Read “The Romantics and Their Contemporaries” 

Anna Letitia Barbauld:   “Washing-Day.”   
William Blake:  Songs of Innocence and Songs of Experience.   
Charlotte Smith:  “Written in the church-yard,”  “On being cautioned,”  
ESSAY #1 TOPICS DISTRIBUTED 
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Th. Sept. 27:  William Wordsworth:  “Lines Written a Few Miles above Tintern  

Abbey,” “Strange fits of passion,” “Song („She dwelt among th‟ untrodden  
ways‟),” “Song („A slumber did my spirit seal‟),” “The world is  
too much with us,” “It is a beauteous evening,” “I wandered lonely as a  cloud,” 
excerpts from Preface to  Lyrical Ballads, Dorothy Wordsworth:  from The Grasmere 
Journals:  “A Field of Daffordils.” 

 
Week 6   
 
Tu. Oct. 2: Samuel Taylor Coleridge:  “The Eolian Harp,” “This Lime-Tree Bower My  

Prison,” “The Rime of the Ancient Mariner,” “Kubla Khan,” “Frost at 
Midnight.”  

 
Th. Oct. 4:      Percy Shelley:   “Mont Blanc,” “Ozymandias,” “Ode to the West Wind,” 

excerpts from A Defence of Poetry  
George Gordon, Lord Byron:  Manfred:  A Dramatic Poem 
FIRST ESSAY DUE 

 
Week 7      
 
Tu. Oct. 9:  John Keats:  “On First Looking into Chapman‟s Homer,” “When I have  

fears,” “La Belle Dame sans Mercy,” “Ode to Psyche,” “Ode to a Nightingale,” 
“Ode on a Grecian Urn,” “Ode on Melancholy,” “To Autumn”  

 
Th. Oct. 11:  MIDTERM TEST 
 

UNIT THREE:  Victorianism 

 
Week 8       
 
Tu. Oct. 16:  Wuthering Heights Chs. 1-10 
 
Th. Oct. 18: FALL BREAK 
 
Week 9 
 
Tu. Oct. 23: Wuthering Heights Chs. 11-20 
 
Th. Oct. 25:  Wuthering Heights Chs. 21-end 
 

Week 10        
 
Tu. Oct. 30:  Read “The Victorian Age”   

Thomas Carlyle:  excerpts from Past and Present  
Alfred, Lord Tennyson: “The Lady of Shalott,” “Ulysses”  
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Th. Nov. 1:  One “Victorian Ladies” perspective  

Patmore Coventry:  excerpts from “The Angel in the House.” 
John Stuart Mill:  excerpts from The Subjection of Women, “Statement  
Repudiating the Rights of Husbands,” and Autobiography 
George Eliot:  “Margaret Fuller and Mary Wollstonecraft”  
Sarah Stickney Ellis from The Women of England: Their Social Duties  
and Domestic Habits 

 
Week 11          
 
Tu. Nov. 6: Elizabeth Barrett Browning: excerpts from Aurora Leigh  

Robert Browning:  “Porphyria‟s Lover,” “My Last Duchess,” “The Bishop Orders 
His Tomb,” “Fra Lippo Lippi,”  
 

 
Th. Nov. 8: Dante Gabriel Rossetti: “The Blessed Damozel,”  

Christina Rossetti: “Song” (both), “Goblin Market” 
Matthew Arnold:  “Isolation.  To Marguerite,” “To Marguerite – Continued,”  
“Dover Beach,” “Stanzas from the Grande Chartreuse,”  

 
UNIT FOUR:  Modernism 

Week 12         
 
Tu. Nov. 13: Gerard Manley Hopkins:  “God‟s Grandeur,” “The Windhover,” “Pied  

Beauty,”  “Binsey Poplars,” “ Thou Art Indeed Just, Lord”  
Lewis Carroll:  “Jabberwocky”  
Thomas Hardy:  “Hap,” “Neutral tones,” “The Darkling Thrush” 
ESSAY #2 TOPICS DISTRIBUTED 

 
Th. Nov. 15: Read “The Twentieth Century”  

T.  S. Eliot:  “The Love Song of J. Alfred Prufrock,” The Waste Land 
 

Week 13  
 
Tu. Nov. 20: William Butler Yeats:  “The Lake Isle of Innisfree,” “No Second Troy,” “The  

Wild Swans at Coole,” “Easter 1916,” “A Prayer for My Daughter,” “Sailing 
to Byzantium,” “Leda and the Swan,” “Among School Children,”  
“Byzantium” 

 
Th. Nov. 22: THANKSGIVING 
  
Week 14  
 
Tu. Nov. 27:   James Joyce:  “Araby” and “The Dead” (from Dubliners) 

 SECOND ESSAY DUE 
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Th. Nov. 29:  Virginia Woolf:  A Room of One’s Own 

 
Week 15 
 
Tu. Dec. 4: W.H. Auden, “In Memory of W. B. Yeats,” “Lullaby” 

Philip Larkin, “Church Going,” “High Windows,” “Talking in Bed” 
 
Th. Dec.  6: Sylvia Plath, “Daddy,” “Lady Lazarus” 

Ted Hughes, “Wind,” “Relic” 
Salman Rushdie:  “Christopher Columbus and Queen Isabella of Spain  
Consummate Their Relationship”  
Nadine Gordimer, “What Were You Dreaming?”  

 
 
 

Final exam to be scheduled by each of you. 

 
 
**NOTE:  All “work of the semester” is due no later than 9:00 a.m. of the second reading day (Wed. 
Dec. 12, 2007).  This is a school-wide policy 

 

----------------------------------CUT AND KEEP!------------------------------------ 

 

 

ASSIGNMENT DUE DATES 
 
 
Th. Oct. 4  ESSAY ONE DUE 
 
Th. Oct. 11  MIDTERM EXAM 
 
Tu. Nov. 27  ESSAY TWO DUE 
 
 Dec. 13-18  SELF-SCHEDULE FINAL EXAM 
 
 

 ---------------------------------------------------------------------------------------------------- 

 
 

 

**This syllabus and the accompanying schedule is subject to 
modification at the instructor’s discretion** 

 


